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The story Fools Love , was originally v.Ti tten as 
a one ac t pl ay and was performed in the spring semester 
of 1987, a s part of the MSU Pl ayers, "A Ni ght of 
Ori ginal Works ." It was directed by Barr y Amburgey , 
with Van Wilburn a s Ryan , Bl a ine Holtkamp as Brad , 
Toni Marshall as Angie Parker and Tara Lail as 
Angi e Bitner . 
The i dea started as an experiment wi th ac tua l 
d i a logue recorded from i mprovisations . The i mprov-
isati ons wer e framed around a persona l situation 
based on two g irls ~ith th e same fir s t name , whom 
a fri end and I dated . 
After doing a number of improvisa tions , I began 
to develop a basic story line and then began to 
s tructure a few scenes to research characters and 
story direction . 
The experiment ~as broken down to five different 
scenes and each was written from a film stand point. 
Therefore , the process of converting a one act pl ay 
i nto a screenplay di dn ' t seem that difficult . The 
total projec t was not that difficult , but there were 
some minor probl ems in the area of d i a logu e that 
changed the characters in one way or a noth er . I 
found that the cha r ac t ers became a little more 
unpred i c t abl e , but f elt that this made the charact ers 
mor e believable and realist i c . 
Also , I was a little worried that the l ength of 
t h e origina l five scenes would b ecome boring to th e 
audience if l e ft the same . But , after f urther reading 
and experimental changes in locations , I f elt it woul d 
be harmful to th e story content to edi t too much of 
the original script. I then found tha t regardless 
of how many different loca tions the script calls for , 
it ~as the quality and t h e theme that would gel the 
story together . 
Accepted by: 
INTRODUCTION 
The process of play writing is a very difficult 
one that requires dedication and hard work. The 
creative compulsion is the initial start of a play. 
This is a feeling the writer experiences, not an 
idea. The idea follows the creative compulsion and 
is called a germinal idea. The germinal idea is 
sparked by the creative compulsion and can be an 
idea from five different categories. They are: 
present experience, memory, conversation, imagination 
and readings. 
The five different categories of germinal ideas 
contain six different types of ideas. They can be 
divided in areas of: characters, places, incidents, 
situations, conceptual thoµght and informational 
areas. 
After the feelings, ideas and thought have 
matured, a collection ties the process together. 
The collection is knovm as the scenario. The 
first step in the collection is to develop a rough 
scenario. The rough scenario permits the writer to 
physicalinake'.thematerials of h:i,s play and clears 
his mind for further creative work. 
The rough scenario contains such things as: 
action, form, circumstances, characters, conflicts, 
thought and dialogue bits. 
After the rough scenario is completed, the writer 
ties the story together even more. The scenario is 
a detailed, third person outline of the proposed 
story. It contains: a title, a prose statement of 
time and place, detailed character descriptions, a 
prose narrative statement of the plot and story and 
a detailed outline of the play beat-by-beat. 
When the scenario has been completed, the writer 
concentrates on a first draft. In the first draft, 
it is important that the author develop structured 
action according to the six qualitative parts of 
structure. Plot, character, thought, diction, sound 
and spectacle make up drama, structured action. 
The v;ri ting of a story can take any length of 
time, depending on the v.Ti ter. No two irri ters have 
the same style or habits. Creative writing is 
personal and comes from the writers heart and mind. 
The writer creates a world with the play, a world 
where he is God and has the power to control 
characters and decide their destinies. He is the 
playwright. 
.LL 
1 
INT. RYAN'S BEDROOM - MORNING 
Morning. • • 
We see Ryan sleeping. The 
alarm clock rings, Ryan wakes, 
waits a moment and turns alarm 
off. 
RYAN 
CUT 
INT. BRAD'S BEDROOM - MORNING 
Seven O'Clock. 
We see Brad sleeping. The 
alarm goes off and music plays. 
Brad jumps up wide awake. 
BRAD 
CUT 
INT. RYAN'S BEDROOM - MORNING 
Ryan is still in bed. 
RYAN 
Friday. • • 
CUT 
INT. BRAD'S BEDROOM - MORNING 
Brad is looking out a window. 
BRAD 
America. 
CUT 
' . 
;,· 
2 
INT. RYAN'S BEDROOM - MORNING 
Ryan is sitting up. 
RYAN 
February fourteenth. 
CUT 
INT. BRAD'S BEDROOM - MORNING 
Brad is at window. 
BRAD 
Land of opportunity. 
CUT 
INT. RYAN'S BEDROOM - MORNING 
Ryan is at dresser holding 
a diamond ring. 
RYAN 
Saint Valentine's Day. 
INT. BRAD'S BEDROOM - MORNING 
CUT 
Brad is doing sit-ups. 
CUT 
INT. RYAN'S BEDROOM - MORNING 
Ryan is looking out a window. 
RYAN 
Cloudy ..• Sunny •.• Partly. 
CUT 
3 
INT. BRAD'S BEDROOM - MORNING 
Brad is doing push-ups. 
CUT 
INT. LIVING ROOM - MORNING 
Morning! 
Morning ••• 
BRAD 
RYAN 
BRAD 
We see Ryan enter and sit 
on the couch. A s.econd 
later, Brad enters. 
What time did you get in last night? 
RYAN 
Two, two-thirty •. , I do~'t know. How about you? 
BRAD 
I was in bed by eleven-thirty. 
RYAN 
Alone? 
BRAD 
Yep. You want some breakfast? 
RYAN 
No, I'll just have some coffee. Are you going to 
shower first or do you want me to? 
4 
BRAD 
It doesn't matter. It looks like it'll be a nice 
day. 
RYAN 
It's just a warm up day. 
BRAD 
Does it have some significance to the baseball 
pre-season? 
RYAN 
Some significance to pre-season? 
BRAD 
Yeah ••• I don't know. I thought you liked baseball. 
RYAN 
I do. 
BRAD 
Okay. 
RYAN 
Okay .•• But, what's significant to the baseball 
pre-season? 
BRAD 
Hell, I don't know. I was just trying to make 
conversation. Why do you have to make an issue out 
of everything? 
·.;,. 
• 
.• 
5 
RYAN 
I just asked a question. 
BRAD 
Okay. Fine. 
RYAN 
Fine. 
Both are silent for a moment. 
RYAN 
I think I'll buy Angie some flowers. 
BRAD 
Your Angie or Mine? Ha, , . Ha. . • Stupid question. 
RYAN 
You kno1.r the saying, "Happy girl, happy guy, happy sex." 
BRAD 
You were born with sex on tfie brain. 
RYAN 
Well, it was a sexual kind of experience ••. BIRTH. 
Ya know. 
BRAD 
Oh, I get it .•. Ha Ha. , . Funny, 
RYAN 
Yeah, it was. Hey, put some music on. 
BRAD 
What do you want to hear? 
I don't care. 
Eddie Money? 
No. . • 
Bruce? 
No. . . 
Billy Joel? 
No. . . 
What the hell do 
I don't care. 
Fine. 
6 
RYAN 
BRAD 
RYAN 
BRAD 
RYAN 
BRAD 
RYAN 
BRAD 
you want to hear? 
.. 
RYAN 
BRAD 
Brad starts to put a disc in 
the stereo CD player. 
RYAN 
What are you going to play? 
7 
BRAD 
Genesis. 
RYAN 
Oh. • • 
BRAD 
What do you mean, oh? I thought you didn't care. 
RYAN 
I don't. But, I'm just not in the mood for Genesis. 
BRAD 
Then what are you in the mood for? 
RYAN 
I don't know.· •. 
BRAD 
You're impossible. 
RYAN 
Oh, go ahead and play Genesis. 
BRAD 
Are you sure? 
RYAN 
Yeah. . . 
BRAD ·• 
Are you sure, you're sure? 
8 
RYAN 
Yeah, I'm sure. 
BRAD 
Are you sure, you're sure that ••• 
RYAN 
Just put the damn music on: 
BRAD 
Okay, I just wanted to make sure. 
Brad starts music. 
CUT 
INT. BATH ROOM - MORNING 
We see Brad shaving at the 
sink and Ryan is in the shower. 
BRAD 
Are we having lunch with t,l'je girls, today? Angie 
said something about the Chinese place, dovm by •• 
Well, you know where it is. 
RYAN 
What? 
BRAD 
Angie wants all of us to have lunch at the Chinese 
.. 
place. 
RYAN 
My Angie or yours? 
9 
BRAD 
Yours. 
RYAN 
It figures. • We eat there every other day. Hell, 
I feel like a pea-pod we eat there so much. 
BRAD 
I guess we're not then. 
RYAN 
No, we will. If Angie said so. , • What ever Angie 
says, goes. 
BRAD 
It's not like it'll .kill ya ••• 
RYAN 
Yeah, I know. But, I wish she'd tell me these things 
before I plan something. I mean hell, it's only 
Valentine's Day. 
BRAD 
Oh, you got something going? Well, we don't have 
to. . . 
RYAN 
That's okay, I'll set my plans for later in the day, 
.. 
early evening •• , I just wanted to make tiiis 
Valentine's Day a special one. 
10 
BRAD 
It still can be ••• You sound like the day is already 
over. Like you said, you can move your plans to later 
in the day. 
RYAN 
Yeah. . . 
BRAD 
Well, I'm out of here. See ya at lunch. 
CUT 
EXT. APARTMENT BUILDING - MORNING 
We see Brad walking down the 
street. 
CUT 
INT. BATH ROOM - MORNING 
EXT. STREET - MORNING. 
We ;oiee Ryan drying off. Tfiere 
is music coming from the living 
room. Ryan goes to turn music 
louder and starts dancing around 
the apartment as he gets dressed. 
CUT 
.. 
We see Brad enter a phone 
booth. 
11 
BRAD 
Hello;· is Angie there? Well, I just wanted to remind 
her about lunch. No, this is Brad. Oh, that's okay. 
Bye. 
CUT 
INT. RYAN's BEDROOM - MORNING 
We see Ryan sitting on his 
bed dialing the telephone. 
RYAN 
Hello, I'd like to order a dozen red roses. 
CUT 
INT. FLORIST SHOP - MORNING 
H ' I l. • 
Just a second. 
Sure. 
We see Brad walk up to the 
counter. The florist is on 
the telephone. 
BRAD 
FLORIST ONE 
(to Brad) 
BRAD 
-. 
CUT 
INT. RYAN'S BEDROOM - MORNING 
We see Ryan on telephone. 
12 
RYAN 
One-ten Brooks drive, apartment one. 
CUT 
INT. FLORIST SHOP - MORNING 
We see Brad looking around. 
A second florist enters. 
FLORIST TWO 
Can I help you? 
BRAD 
Yes, I'd like a dozen red roses to be delivered and 
one to go. 
FLORIST TWO 
Would you like them wrapped or vased? 
BRAD 
Can you wrap them and put'e!ll in a box? 
FLORIST TWO 
We sure can. And what about the single? 
BRAD 
I'll take it as it is. 
FLORIST TWO 
Name and address for the delivery? 
BRAD ... 
Angie Parker. Eleven 0 Seven, West Kemper. 
lJ 
FLORIST TWO 
You can fill out a card if you like. 
BRAD 
Okay. • • 
FLORIST TWO 
That'll be fifty dollars, please. 
CUT 
EXT. FLORIST SHOP - MORNING 
We see Brad cross the street 
and enter the building where 
he works. 
CUT 
INT. BRAD'S OFFICE - MORNING 
Brad enters his office. 
BRAD 
Good morning, Rose. 
SECRETARY· 
Good morning, Mr. Davis. 
BRAD 
A rose for a Rose. 
Brad gives secretary the rose • 
.• 
SECRETARY 
Oh. • 
--
14 
BRAD 
Happy Valentine's Day. 
SECRETARY 
Thank you. 
BRAD 
You're welcome. What's on the schedule for today? 
'SECRETARY 
You have a meeting with Mr. Stevens a ten, to go over 
the plans for the Convention Center. And that's it. 
BRAD 
Busy day .•. huh? Any calls? 
SECRETARY 
Tom King called from Parker and Wells. And Bob 
Martin called about a housing development project. 
BRAD 
Make sure I'm out of my meeting with Stevens by noon. 
SECRETARY 
Vlill do. • • 
CUT 
INT. RYAN'S OFFICE - MORNING 
We see Ryan rush into the office • 
RYAN 
Morning, Sue. Any messages? 
.. 
15 
SECRETARY 
Angie Bitner called. And Mr. Finny wants to see you 
in his office. 
RYAN 
Well, Finny will just have to wait a while. 
Ryan sits at his desk and 
makes a phone call. 
RYAN 
Yes, Angie Bitner, please. Ryan Anderson. 
CUT 
INT. ANGIE'S OFFICE-- MORNING 
Angie is at her desk looking 
at files. 
ANGIE BITNER 
Angie Bitner. 
INT. RYAN'S OFFICE - MORNING 
RYAN 
Hey, baby. 
ANGIE BITNER 
(VO on phone) 
Hi, Ryan. Where were you? 
RYAN 
CUT 
I was running a little late. How was your trip? 
.. 
16 
ANGIE BITNER 
Not Bad. 
RYAN 
Did you win the case? 
CUT 
INT. ANGIE'S OFFICE - MORNING 
ANGIE BITNER 
Well, we settled out of court. 
RYAN 
(VO on phone) 
Is that good? 
ANGIE BITNER 
Well, there really wasn't a solid case. I didn't feel 
it would hold up in court. An out of court settlement 
\"as best. 
RYAN 
(VO on phone) 
That's great. 
ANGIE BITNER 
Listen, I need to go ••• don't forget about lunch •.•• 
bye. 
INT. RYAN'S OFFICE - MORNING 
RYAN 
Okay •• , love ya .•. bye. 
CUT 
17 
Secretary enters. 
SECRETARY 
Mr, Finny wants to see you. Now. 
RYAN 
Yeah, I'm on my way. 
CUT 
INT. BRAD'S OFFICE - AFTERNOON 
We see Brad just finishing 
V!ith a meeting. 
!llR. STEVENS 
Well, I think we've touched all· of the bases. But, 
I'd like to get together with you next week .•• to 
put t~e finishing touches on paper. 
BRAD 
How about Thursday ••• sa~e time? 
Sounds good. 
Yes, Rose? 
MR. STEVENS 
They shake hands and Mr. Stevens 
leaves. Brad sits at his desk 
and the secretary enters. 
BRAD 
SECRETARY 
Angie Parker to see you. 
18 
BRAD 
Send her in. 
Brad starts to put his coat 
on as Angie enters. 
ANGIE PARKER 
Well, hello there stranger. 
BRAD 
Who, me? 
ANGIE PARKER 
Where have you been hiding? 
BRAD 
Who.• s been hiding? I've been trying to call you. 
ANGIE PARKER 
When did you call? 
BRAD 
All week. 
ANGIE PARKER 
I've been spending some time with Dave. He's been 
working some strange shifts, so it's hard for us to 
see each other. 
BRAD 
Oh ••. Well, shall we go? 
INT. CHINESE RESTURANT - AFTERNOON 
CUT 
19 
We see Ryan and Angie Bitner 
sitting at a table. 
ANGIE BITNER 
Ryan, why do you always drill me with a thousand 
questions after each and every trip I go on? 
RYAN 
I'm not drilling you with questions. I'm just 
interested in what you do. 
ANGIE BITNER 
Oh, bullshit. • • You just think every time I leave 
town, I'm out screwing some stranger. 
RYAN 
Shh .•• I do not think that. 
ANGIE BITNER 
Then why are you giving me the third degree? 
RYAN 
I'm not .•. 
ANGIE BITNER 
Yes, you are ••• 
RYAN 
Let's just drop it, okay? Here comes Brad and Angie, 
I'd rather not argue in front of them. 
Brad and Angie Parker ent.er 
and sit. 
20 
ANGIE BITNER 
We were begining to wonder if you two were going to 
show up. 
BRAD 
I kind of got held up by a meeting. 
ANGIE PARKER 
No, you didn't. 
BRAD 
Well, kind of ••• 
ANGIE PARKER 
We just took our time walking over here. 
ANGIE BITNER 
You walked? 
ANGIE PARKER 
Yeah, it's a beautiful day. 
ANGIE BITNER 
I haven't had time to notice, I've been so busy. 
RYAN 
Well, honey ••• maybe you should make time to enjoy 
the beauty of the day. Maybe it'll help calm your 
nerves. You're been a little edgy lately. 
Angie Bitner kicks Ryan under 
the table. 
21 
ANGIE BITNER 
He's always making jokes. 
RYAN 
Yeah, you know me ••• 
The waitress comes to the 
table. 
WAITRESS 
Are you ready to order? 
BRAD 
I'd like a little more time. 
ANGIE BITNER 
Could you give us a few more minutes? 
WAITRESS 
Okay, can I get you anything to drink? 
ANGIE BITNER 
I'll have an ice tea. 
ANGIE PARKER 
Ice tea, please. 
BRAD 
Large pepsi, please. 
RYAN 
I'll have a draft beer. 
The waitress leaves. 
22 
ANGIE BITNER 
Oh, excuse me for a second ••. I see someone I know 
and I'd like to say, hello. 
Angie Bitner goes to talk 
with a man across the room. 
RYAN 
Okay. So, what's new with you two? 
BRAD 
Not a thing. Hov·'s work? 
RYAN 
Finny is barking up a storm as usual ••• I'll 
probably be·there an. extra hour tonight, finishing 
up ads. 
ANGIE PARKER 
What are you guys eating? 
BRAD 
What do you suggust, Ryan? 
RYAN 
Pepper steak or.the chicken wings. The ribs aren't 
bad either. 
The waitress returns with the 
drinks. 
WAITRESS 
Are you ready to order now? 
.• 
23 
ANGIE PARKER 
I'll have the chicken wings and a small order of rice. 
BRAD 
I'll have the pepper steak. 
Angie Bitner returns. 
RYAN 
I'll have the pepper steak. 
ANGIE BITNER 
No ••• No, he'll have chicken chow mein. The pepper 
steak gives him gas. 
RYAN 
Angie. • . 
ANGIE BITNER 
And I'll also have the chicken chow mein. 
Rya~ drinks his beer. 
RYAN 
Another draft, please. 
CUT 
INT. RYAN'S OFFICE - AFTERNOON 
Anderson~ 
We see Ryan enter his office. 
Mr. Finny is at Ryan's desk • 
MR. FINNY 
I think it's time you and I had a little 
talk. Boss to employee. 
.. 
24 
RYAN 
So, how's your wife? 
FADE 
INT. APARTMENT LIVING ROOM - EVENING 
Where have you been? 
We see Brad on the couch 
reading a book. Ryan enters. 
BRAD 
RYAN 
I had to finish some advertisements. Did you happen 
to get a look at the sun set, tonight? 
BRAD 
Yeah, it was beautiful. 
RYAN 
What are you doing tonight? 
BRAD 
Angie is coming over and we're going to make dinner. 
What are you doing? 
RYAN 
I'm getting engaged. 
BRAD 
No shit? 
RYAN 
No shit. I'd better get ready. 
25 
There is a knock at the door. 
Brad goes to answer the door. 
RYAN 
I'm suppose to pick Angie up at seven. 
Angie Bitner enters. 
RYAN 
And here she is, at six. 
ANGIE BITNER 
Ryan, you're going to hate me. 
RYAN 
I am? 
ANGIE BITNER 
I hope you don't get too mad. . but, I have to 
cancel tonight. Something came up. 
RYAN 
What? 
ANGIE BITNER 
Oh, and thanks for the flowers. They were beautiful. 
Are you mad? 
RYAN 
What.came up?_ 
.• 
.. - ANGIE BITNER 
You know the guy I met last week? 
26 
BRAD 
I think I'll just step in the other room. 
Brad goes into the kitchen. 
ANGIE BITNER 
Well, he kind of asked me to go to a party with 
him tonight. 
RYAN 
I thought we had plans •• 
ANGIE BITNER 
We did ••. until I remembered I told Steve I'd go 
to this silly party. 
RYAN 
Well, if it's such a silly party, why in the hell 
are you going? 
ANGIE BITNER 
I told Steve I would and I don't want to hurt his 
feelings. 
RYAN 
So, you decided to hurt my feelings instead. 
ANGIE BITNER 
No: I knew you·' d .• act like this. Ryan, I thought we 
agreed on an open relationship~ 
RYAN 
We did. But this is Valentine's Day. 
' 
' ' 
27 
ANGIE BITNER 
So. . • 
RYAN 
So, I'd like to spend it with someone I love. But, 
I see you'd rather play the field. 
ANGIE BITNER 
That's not fair. We spend time together all the 
time. We eat lunch together. , • dinner ••• we 
go to movies and we sleep together every night. 
RYAN 
We don't sleep together every night. 
ANGIE BITNER 
Well, v•e sleep together a lot. 
RYAN 
Not enough. 
ANGIE BITNER 
What's that suppose to mean? 
RYAN 
Never mind. Go on, go to your silly party. 
ANGIE BITNER 
But, I don't want you -to .• be mad at me. 
RYAN 
Oh, to hell with my feelings, just as long as I'm 
not mad at you. 
28 
ANGIE BITNER 
Ryan. • • 
RYAN 
I just wanted to make this Valentine's Day a special 
one. 
ANGIE BITNER 
Well, why don't we go for a drive? I don't have to 
leave until eight. 
RYAN 
Well, how romantic. 
ANGIE BITNER 
Okay, fine. We don't have to ••• I was just trying 
to be nice. It's the best I can do. 
There is a knock at the door. 
Ryan answers the door. Angie 
Parker enters. 
RYAN 
Hi, Angie. Come in. Brad is in the kitchen. 
Here, let me get those groceries. 
Ryan takes the groceries and 
goes to the kitchen. 
• 
CUT 
INT. KITCHEN - EVENING 
29 
Brad is sitting at the table 
reading his book. 
RYAN 
Angie is here. Here. 
Ryan gives Brad the groceries. 
BRAD 
Oh, okay. How do I look? Is my hair okay? Does 
this shirt look okay? 
RYAN 
You look like shit! 
BRAD 
Are you okay? 
RYAN 
Never better. I'm going for a drive with Angie. 
I'll see you later. 
Ryan leaves kitchen. 
CUT 
INT. LIVING ROOM - EVENING 
Ryan enters and grabs Angie 
Bitner by the arm. 
RYAN 
Come on .•• Let's go. 
They exit. Brad enters and 
kisses Angie Parker. 
.. 
JO 
BRAD 
That was nice. 
ANGIE PARKER 
Are they eating with us? 
BRAD 
I don't think so. They're a case ••. I'll tell you. 
Them and their open relationship. Do you think. • . 
ANGIE PARKER 
What? Do I think what? 
BRAD 
Oh, I was just thinking about •.. well, actually 
comparing our relationship to theirs;· 
ANGIE PARKER 
Oh. • • 
BRAD 
You really have pretty eyes, do you know that? 
ANGIE PARKER 
You always say that. 
BRAD 
Then it must be true. 
ANGIE PARKER 
Thanks. 
Brad kisses Angie. 
Jl 
ANGIE PARKER 
Oh. • • 
BRAD 
\'/hat? 
ANGIE PARKER 
Nothing. 
BRAD 
Nothing? You sounded like you were having a baby. 
ANGIE PARKER 
You're hearing things. 
BRAD 
I must be, I don't see any babies around. 
Brad makes a sexual advance 
to Angie. 
ANGIE PARKER 
Let's eat. 
BRAD 
Okay, let's start with dessert. 
ANGIE PARKER 
Brad. . • · 
BRAD 
.• 
That's the idea. 
ANGIE PARKER 
Brad, stop it~ 
32 
BRAD 
Sorry. • • 
CUT 
EXT. ROAD - EVENING 
We see Ryan driving like 
a maniac. 
CUT 
INT. CAR - EVENING 
ANGIE BITNER 
You idiot. What are you trying to do? Ryan, cut 
it out. 
Ryan slams on the brakes and 
comes to a sliding stop on the 
side of a country road. 
ANGIE BITNER 
Are you going to say anything? You drive like a 
maniac and don't say a word. If your not going 
to talk, then just take me home. 
RYAN 
You '"ant to go home, get out and walk. 
ANGIE BITNER 
.• 
Oh'; you are really mature. You know that? 
RYAN 
What the hell do you want me to say? 
33 
ANGIE BITNER 
Tell me that you love me. 
RYAN 
I love you ••• bitch. 
ANGIE BITNER 
That isn't fair, Ryan. You know we both agreed on 
an open relationship. 
RYAN 
Yeah, so what? This is Valentine's Day. 
ANGIE BITNER 
Valentine's Day is for kids. When are you going to 
grow up? 
RYAN 
You know, I really feel sorry for you. 
ANGIE PARKER 
Why is that? 
RYAN 
Beacause, one of these days you're going to need me 
and I'm not going to be there. 
ANGIE BITNER 
That's stupid, Ryan. You are so bullheaded and ••• 
.. 
childish. 
RYAN 
Childish? 
ANGIE BITNER 
Yes. Childish. God, you can be such a little kid, 
if you don't get your way, 
RYAN 
And you can be a real bitch! 
ANGIE BITNER 
Asshole: 
RYAN 
Here: 
Ryan gives Angie a box. 
ANGIE BITNER 
What? 
RYAN 
Here. You stupid bitch. 
ANGIE BITNER 
What is it? 
RYAN 
For God's sake·, let's not play this game. 
ANGIE BITNER 
What do you mean, game? 
RYAN 
Just open the damn box,"· 
ANGIE BITNER 
Oh, Ryan. You are so sweet. 
35 
RYAN 
Cut the crap, Angie. 
ANGIE BITNER 
Ryan, I don't know what you're talking about. 
RYAN 
You 'rant to know? Fine. I'll tell you. You'll take 
anything you can get. You're out for yourself and 
that's all. You care nothing about me. Or about 
you and me. You take me for granted and I'm sick 
and tired of it. 
ANGIE BITNER 
I said, you were sweet for giving me the ring. 
RYAN 
Ring, huh? That's not just a ring, it's an 
engagement ring. From me to you. 
ANGIE BITNER 
It's not big enough for an engagement ring. Let's 
not ruin anything. It looks more like one of those 
sweetheart rings advertised on TV. Oh, isn't that 
nice? We're sweethearts. We'll be Valentine 
sweethearts. 
RYAN 
And that's not childish?~ 
.  
.. 
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ANGIE BITNER 
Ryan, I'm trying to be nice. 
RYAN 
And I was trying to propose. 
ANGIE BITNER 
Ryan, don't. 
RYAN 
No, I'm tired o:f this open relationship. 
commitment. I want a real relationship. 
I want a family. 
ANGIE BITNER 
I'm not ready for that yet. 
RYAN 
I want a 
I want US. 
Well, I am. And if you don't get ready soon, I 
v·on' t be there. 
ANGIE BITNER 
Now, don't be silly. 
RYAN 
Silly: Now, you're trying to make me look like I'm 
in the '"rong. Well, not this time honey. 
ANGIE BITNER 
What are you talking about? 
RYAN 
Don't play stupid with me. Even if it does come natural. 
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ANGIE BITNER 
Ryan. . • 
RYAN 
What? 
ANGIE BITNER 
Damn you: 
RYAN 
Well ... Damn you, all to hell. 
ANGIE BITNER 
Ryan, I do love you. But, I'm just not sure. 
There's something you should know. 
RYAN 
If you're sleeping around on me, I'll ••• 
ANGIE BITNER 
Ryan, you know I wouldn't. How could you say that? 
RYAN 
Very easily. 
ANGIE BITNER 
Don't try to hurt my feelings. Because I'll hurt 
you much worse. 
RYAN 
So, now you're threatening me. Well, come on. Give 
me your best shot. 
ANGIE BITNER 
You are so heartless. 
JS 
RYAN 
Now, that's consistent. First I'm sweet, then 
heartless. 
ANGIE BITNER 
I had an abortion: 
RYAN 
What? 
ANGIE BITNER 
I had an abortion. 
RYAN 
When? 
ANGIE BITNER 
December. 
RYAN 
Talk about heartless. 
ANGIE BITNER 
Ryan. . . 
RYAN 
Shut up! You killed our child? You make me sick. 
ANGIE BITNER 
Ryan, there was no way we could have started a 
family then. You know that. 
RYAN 
Why didn't you tell me you were pregnant? 
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ANGIE BITNER 
Because, I knew you'd want to get married. 
RYAN 
Well, I don't want to get married now. 
CUT 
INT. APARTMENT LIVING ROOM - NIGHT 
We see Brad and Angie Parker 
sitting on the couch. 
ANGIE PARKER 
I had a nice time. 
BRAD 
Me too. 
ANGIE PARKER 
And thanks for the flowers. 
BRAD 
I was wondering if you were going to say anything. 
ANGIE PARKER 
They were beautiful. 
BRAD 
I'm glad you liked them. 
Brad kisses Angie. 
ANGIE PARKER 
Oh. • • 
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BRAD 
There you go again. What's wrong with you? 
ANGIE PARKER 
Brad. • • 
BRAD 
Yes. • . 
ANGIE PARKER 
Damn you. 
BRAD 
Damn me? 
ANGIE PARKER 
Why do you have to be you? 
BRAD 
Ya know, I've been asking myself that for weeks. 
Are you okay? 
ANGIE PARKER 
No. I need to tell you something. 
BRAD 
Then, why don't you tell me what ever 1t is you need 
to tell me? 
ANGIE PARKER 
I need to be leaving. 
BRAD 
Oh? 
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ANGIE PARKER 
It's Dave. 
BRAD 
Dave. The cop? 
ANGIE PARKER 
Yes. 
BRAD 
And? 
ANGIE PARKER 
And things are getting kind of serious. 
BRAD 
I see. How serious? 
ANGIE PARKER 
Well, I think he's going to propose to me. 
BRAD 
That serious, huh? 
ANGIE PARKER 
Yeah. . . 
BRAD 
And? 
ANGIE PARKER 
I love him. 
BRAD 
Uh huh. • . 
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ANGIE PARKER 
Are you mad? 
BRAD 
Mad? No, I'm happy for you. But. . . 
ANGIE PARKER 
But? 
BRAD 
I don't know. i thought we had something going. 
I don't know. 
ANGIE PARKER 
I'm sorry. We never said we were more than friends. 
I don't know. I'm getting confused. 
BRAD 
No. You do what you want. I want you to be happy. 
I love you ... and I always will. I'm happy for 
you. Really I am. 
They hug. 
ANGIE PARKER 
Are you okay? 
BRAD 
The truth? 
ANGIE PARKER 
Yeah. . . 
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BRAD 
No. 
ANGIE PARKER 
Do you want to be alone? 
BRAD 
Actually, I'd like to ravish your body. 
ANGIE PARKER 
Yeah, I had that feeling. 
BRAD 
You better go. Dave is waiting. 
Yeah. I love you. 
I love you. 
Bye. 
Bye. • • 
ANGIE PARKER 
BRAD 
ANGIE PARKER 
BRAD 
Angie leaves and Brad starts 
to pace around the apartment. 
He starts to do sit-ups and 
push-ups. 
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BRAD 
Damnit! Dave the cop. Dave, the cop. I hope he 
shoots himself cleaning his gun. Dave, the COP. 
Shit! 
Hey. . • 
Ryan enters and slams the 
door. 
BRAD 
They bump into one another. 
RYAN 
Hey! Whatch where you're going. 
BRAD 
You watch where you're going. 
RYAN 
Fuck you! 
BRAD 
Fuck you: I'm glad to see you're in such a cheerful 
mood. 
RYAN 
Kiss my ass: 
BRAD 
You're all assJ 
RYAN 
What's wrong with you? 
.. 
Nothing: 
BRAD 
Both are pacing around the 
apartment. 
BRAD 
What's wrong with you? 
RYAN 
Nothing: 
BRAD 
Fine: 
RYAN 
Fine: 
BRAD 
Go to hell. 
RYAN 
Lay off, I'm not in the mood. 
BRAD 
Well, neither am I. 
RYAN 
Shit head. 
BRAD 
Sl')it face, 
RYAN 
Dick. 
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BRAD 
Dick-less. 
RYAN 
Fag. 
BRAD 
Faggot. 
RYAN 
Whore, 
BRAD 
Slut. 
RYAN 
Whimp. 
BRAD 
Fart face. 
RYAN 
Fart face? 
BRAD 
Yeah. Fart face. 
RYAN 
Oh, ·that was a good one. Ya stupid. • , twit. 
BRAD 
.. 
RYAN 
Yeah. Twit. 
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BRAD 
Oh, that was good. 
RYAN 
You. • • idiot. 
BRAD 
Slime. 
RYAN 
You want to get drunk? 
BRAD 
Yeah. 
RYAN 
Good, let's go. Get out of my way. 
BRAD 
Watch where you're going. 
They exit. 
CUT 
INT. BAR - NIGHT 
We see Ryan and Brad sitti~g 
at the bar drinking very 
heavily. 
BRAD 
.. 
Ya know ...... I haven't been this drunk in a ••• 
since ••. for some time. 
48 
RYAN 
Me either. You know ••• the problem with women 
is ••• that they're women. 
BRAD 
Yeah, I see what you mean. 
RYAN 
Who was that great philosopher that said, why can't 
women be more like •.• Women should do as the. . . 
Hell, I'm sure that someone said something once 
about \''Omen. 
BRAD 
Where's a great philosopher when you need one. 
Hey, you see that woman over there? 
RYAN 
The one in the black dress? 
BRAD 
No, the one in the black dress. 
RYAN 
That's v~at I said. 
BRAD 
Oh •.• Yeah ••• Her. 
···RYAN 
Well, what about her? 
BRAD 
I'm going for it ... I'm going to get me some 
strange. 
RYAN 
I bet you a fifth, you don't. 
BRAD 
Okay, you're on. 
RYAN 
Get enough for both of us. 
BRAD 
Okay. • • 
. . 
Brad walks over to the woman 
in the black dress. 
BRAD 
Hi. My name is Brad. 
WOMAN 
Hi. 
BRAD 
I couldn't help but notice that you are ••• very 
attractive. 
WOMAN 
.. 
Yes. I am. 
BRAD 
Well, my friend over there is a. • movie producer 
and we, both of us want to put you in a movie. 
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WOMAN 
Really? 
BRAD 
Really. Let me get my friend and you two can work 
something out. 
Brad walks back to the bar. 
RYAN 
What's up? 
BRAD 
Well, I told her I'd like to rip her clothes off 
and treat her like a woman needs to be treated. 
RYAN 
Well, "'hat'd she say? 
BRAD 
She said, that she thought you would be wilder in 
bed and she wants you to go over there and talk dirty 
to her. 
RYAN 
Hot damn. I knew she had the hots for me. Watch 
and learn, my friend. 
Ryan walks over t? the woman 
.• 
talks for a mome'nt, gets 
slapped and returns to the 
bar. 
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BRAD 
What happened? 
RYAN 
She slapped me, •. 
BRAD 
Yeah, I saw that. 
RYAN 
All I said was, I'd like to rip her clothes off and 
tie her up. And she slapped me. 
BRAD 
Fickle bitch. 
RYAN 
Come on ••• let's get out of here. Let's go find 
some real action. A friend of mine mentioned the 
name of some new bar, on seventh sreet. I think it's 
called, The Fan Club. 
BRAD 
Okay, let's check it out. I'm look' in for some 
strange. 
RYAN 
Me too. 
CUT 
INT. FAN CLUB - NIGHT 
.. 
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We see Ryan and Brad standing 
in the bar. Guys are dancing 
with guys and girls with girls. 
The Fan Club is a gay bar. 
BRAD 
So ••• How close are you and this friend of yours? 
RYAN 
Kiss my ass. 
BRAD 
I wouldn't say that too loud. 
Time to go. 
A man dressed like Cupid 
dances past and shoots 
imaginative arrows at Ryan 
and Brad. 
RYAN 
CUT 
INT. LIQUOR STORE - NIGHT 
We see Ryan and Brad at the 
counter. 
RYAN 
A pack of Salem lights. 
BRAD 
What about the booze? 
.• 
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RYAN 
You owe me a fifth, remember? 
BRAD 
When did you start smoking? 
RYAN 
Now. 
EXT. BRIDGE - NIGHT 
CUT 
We see Ryan and Brad on a 
bridge drinking the fifth. 
BRAD 
Oh, man. Look at the moon. There's a big ring 
around it: 
RYAN 
Wow, there is. Isn't it fantastic? And look. The 
clouds look like they're making an arrow, that way. 
And that big ring around the moon. If you could 
paint a picture painting ... looking sraight up. 
It was a big picture. What would it.represent? 
BRAD 
I don't know. 
RYAN 
Isn't that fantastic? Look up there. It's huge. 
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BRAD 
It'd have to be a huge painting. 
RYAN 
And the moon is huge too. . . 
BRAD 
Uh-huh. • • 
RYAN 
Look at it. 
BRAD 
It's really shining tonight. 
RYAN 
Yep. . . 
Ryan takes a big drink from 
the fifth. 
BRAD 
Ryan, you acted like you couldn't wait for that drink. 
RYAN 
I couldn't. I is a thirsty man. 
Ryan burps. 
RYAN 
Excuse me. Ya know, I gotta piss again. 
BRAD 
There's a river in front of you and a tree over 
there. 
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RYAN 
A tree? Well, I'm going to go piss by that tree. 
Ryan goes to a tree. 
RYAN 
Over here. By this tree. Ah .•••..•..• Listen to 
the river. 
BRAD 
River? I thought that was you. 
RYAN 
You want to walk down by the river? 
BRAD 
Nope. I can see it fine from here. 
RYAN 
Well, let's v1alk down there so we can hear the sound 
of the water better. Because ... ya know .. , 
listen to that. That is power-energy .•. Isn't 
it cold out? 
BRAD 
Yes. Give me that bottle. And I can her the water 
fine from here. What time is it? 
RYAN 
Eleven forty-five p.m. Eastern Standard Time. Timex 
time, We take a licking. . • but keep on ticking. • 
, time. 
.• 
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BRAD 
Ya know, The river does look aw:fully power:ful. 
RYAN 
It's amazing. For some reason I :feel like I'm 
enjoying li:fe, right now, to the :fullest. 
BRAD 
Do you think it could be the whiskey? 
RYAN 
Even with all o:f this shit Angie is putting me through. 
My Angie. Well, I guess I'm the one putting mysel:f 
through all this shit. It's nobodys fault but my 
own. But, .I am enjoy:i,ng life. 
BRAD 
To the :fullest. 
RYAN 
Because, the end is near. 
Both look over guard wall 
at the river below. 
BRAD 
Ryan. What if we were to die tonight? We'd never 
see each other again. 
They start to laugh. 
RYAN 
Well, look at us now. Here we are. We've had a great. 
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RYAN 
It's been great ••• really it has. 
BRAD 
What's been great? 
RYAN 
It •.. Life ••• Ya know, things were a lot simpler 
when we were kids. You didn't have to worry about 
anything, but whose picture was on the baseball cards 
you stole from the five and dime. Let's jump. 
BRAD 
You're stupid too. 
RYAN 
What do you think of life, Brad? Ya know, some 
people say its an over rated subject. You know 
what I'm saying. You hear it on the TV or you watch 
it on the radio. "What's the meaning of life? What's 
the meaning of life? What's the meaning of life?" 
But really. Do people really discuss it? Discuss 
what life really is? 
BRAD 
\'/ell. • . I think life is. 
make it. 
RYAN 
. . life is what you 
Good answer. But, what if you don't have a chance? 
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BRAD 
I don't know. 
RYAN 
Are you the type of person that would say, if you had 
a bad life of didn't have a life at all, it's your 
fault? 
BRAD 
No. • • 
RYAN 
What's that sign say? 
BRAD 
Well, it says, "KEEP OFF WALL. . . mother fucker." 
RYAN 
Look at the moon. There's gotta be a God. 
BRAD 
There is. 
RYAN 
And look at us here. Everything has got to mean 
something. Everything has a meaning. 
BRAD 
Yeah. . . 
RYAN 
And a purpose. 
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BRAD 
And a purpose. 
RYAN 
So, everything in its self. • • is a definition. 
BRAD 
I suppose. Well, everything on this Earth has a 
purpose. It has to have a purpose. What's the 
purpose of that trash can? 
RYAN 
Trash ..• Trash diggers. 
BRAD 
This wall? 
RYAN 
To give significance to that sign ••• mother fucker. 
BRAD 
The side walk. The river. Everything has a purpose 
or it wouldn't be here. 
RYAN 
Everything, then, is invol ve·d in a multi tu de of events. 
That trash can plays an important role in thousands 
of peoples' lives. 
BRAD 
Wow .••••. I never quite looked at it that way. 
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RYAN 
What's that suppose to mean? 
BRAD 
It means, I never quite looked at it that way before. 
RYAN 
Why do I love her? Why? Why am I so head over he.els 
in love with her? Why? I mean, here it is 
St. Valentine's Day-Night. I should b.e with the 
woman I love. Right? And where is she? At some 
party with some Joe Blow she just met. I hate open 
relationships. They suck. And the thing is, she was 
the one that wants this half and half love deal. 
Romance. I love you but I just can't marry you 
until I'm sure shit. 
BRAD 
Feel better? 
RYAN 
I feel lonely. And mad. As a matter of fact, I'm 
pissed as hell. That fucking bitch has got no right 
to .. , to make me love her. God, I feel lonely. 
BRAD 
Lonely as hell, huh? 
RYAN 
Yeah. . • 
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BRAD 
Lonely as hell, like there's no tomorrow? Because 
today really can't be happening? 
RYAN 
Yeah. • . 
BRAD 
But it really is and you can't forget your problems, 
even though you put them out of your mind? 
RYAN 
Yeah. • . 
BRAD 
Lonely as hell, like •• ; 
RYAN 
Will you shut up. God, sometimes you can be a real ..• 
BRAD 
Fuck head? 
RYAN 
Yeah. You can be a real fuck head, sometimes. 
BRAD 
Well, so can you. 
RYAN 
Oh, yeah? 
BRAD 
Yeah, You know, I'm tired of hearing about all of 
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BRAD 
your problems with Angie. I've got problems too, 
ya know. 
RYAN 
What happened at dinner tonight? 
BRAD 
Well, it sure wasn't the Valentine's dinner I built 
myself up for .•• 
RYAN 
Well? 
BRAD 
I totally·pushed it out of my mind ... until now. 
Ryan, I'm so in love with her. 
RYAN 
What happened at dinner? 
BRAD 
Well, we talked. Then we ate dinner. Then we talked 
some more. . • 
RYAN 
That's terrible. I'm so sorry. 
BRAD 
See, I told you that you could be a real fuck head. 
RYAN 
Well, what happened? 
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BRAD 
I told you about the guy she has an intrest in, didn't 
I? 
RYAN 
Yeah, the cop? 
BRAD 
Yeah, the COP. Well, it seems the intrest has become 
more like an obsession. 
RYAN 
An obsession like you're out of the picture and you're 
lonely as hell? 
BRAD 
Yep. . • 
RYAN 
Lonely as hell? 
BRAD 
Yeah. • • 
RYAN 
Lonely as hell, like tomorrow was today and yesterday 
can't be to"morrow, because today was :(est-erday or 
maybe it was tomorrow three days ago, when you weren't 
so lonely? 
BRAD 
Don't start. I've lost her for good. 
RYAN 
What do you mean? 
BRAD 
She said, she thought he was going to propose to her 
and. . . 
RYAN 
And am I suppose to feel sorry for you? 
BRAD 
No. Am I suppose to feel sorry for you? 
RYAN 
No. I can feel sorry for myself just fine. 
So can I. 
So can I. 
BRAD 
RYAN 
(mocking) 
They stand quite for a moment. 
RYAN 
Angie had an abortion. 
BRAD 
Yours or mine? 
.• RYAN 
Mine. 
BRAD 
Oh. • • 
6.5 
RYAN 
What do you mean, oh? 
BRAD 
Nothing. Let's not start. When? 
RYAN 
A couple of months ago. December. 
BRAD 
Was it yours? 
RYAN 
Yes. It would have been a great Christmas if ... 
BRAD 
If she kept it? 
RYAN 
Yeah. I think I'd make a great father. 
BRAD 
Yeah, you would. 
RYAN 
I really can't wait to be a father. The thought of 
being a father excites me. DAD. Me, a father. I 
want to have two kids, a·boy and a girl. I'd spoil 
them rotten. I'd buy them anything they wanted. Well, 
.. 
almost anything. Yeah, ··they'd love their dear ale 
dad. 
Ryan starts to cry. 
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RYAN 
Damn, that bitch: 
BRAD 
I'm sorry. 
RYAN 
Me too, . . 
BRAD 
We can still jump. 
RYAN 
Yeah, we could, But what kind of statement would that 
make? 
BRAD 
It would mean that we both got dumped. Dumped right 
into the river. 
RYAN 
Why don't we just finish off this fifth and barf into 
the river? 
BRAD 
What kind of statement would that make? 
RYAN 
It'd mean that we're sick of Valentine's Day and we're 
.• 
showing it from the bottom of our stomachs. 
BRAD 
And from the bottom of this bottle. 
Brad takes a big drink. 
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BRAD 
Here, happy Valentine's Day. 
Yeah. 
Are you ready to go? 
Yeah. • . 
Brad gives the bottle to Ryan. 
RYAN 
Ryan finishes the bottle and 
sets it on the guard wall. 
BRAD 
RYAN 
BRAD 
Good, I'm freezing my ass off, 
RYAN 
Ya know. . . so am I. 
They walk down the bridge as 
the camera holds them and the 
empty bottle in the picture. 
As Ryan and Brad walk out of 
focus, the bottle falls off of 
wall and into the river • 
.• 
.... 
THE END 
